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Meet vour newest Fight Master, Michael G. Chin!
It is with great pleasure that I welcome Michael Chin as the latest member of the College of Fight Masters. Michael has many
years of dedicated service to the SAFD. He is a committed teacher who has had many of his former students go on to
become teachers themselves. He has held every position at the National Stage Combat Workshop from student to coordinator and he was instrumental in creating the New York Regional Workshop. Coming up through the ranks he has demonstrated a tireless commitment to the art form of stage combat and to the SAFD setting an example for those who will follow.
I am sure that Michael will be a tremendous asset to the College of Fight Masters. Fight the good fight - Chuck Coy/

I like to think that it's the dream of everybody who's ever picked up a sword and taken a skills test to
one day become a Fight Master. So it was with me.
If you knew me back in 1988 when I took my first "certification" test at the NSCW in Memphis
Tennessee you probably would've laughed, especially considering the fact that I failed the broadsword
section of my four-weapon certification test. But undeterred I continued my stage combat education a lot can be said about perseverance.
I fell in love with stage combat back then and I was fortunate enough to discover the SAFD. In the seventeen years
since then the SAFD has become more than a training ground for me. It has become a society, in the true sense of the
word. It is my family.
I am honored and proud to have been elected to the rank of Fight Master, I am flattered to be included in such an illustrious and talented group. I am also excited by the direction in which our organization is going. Membership is at an all
time high and changes have been initiated that points to a bright future for the SAFD.
I would like to thank the College of Fight Masters for making me one of their peers. I thank my supporters and friends
who I have been fortunate to work with in the past. Specifically, I would like to thank all of my New York friends who
found it necessary to keep me somewhat inebriated for the good part of a week following my announcement. Who knew
there were so many SAFD well-wishers in the greater metropolitan New York area? And most importantly, I would like
to thank my fiance Diane for her love, understanding and patience especially whenever I found it necessary to "talk
shop" at all hours of the day.
The position of Fight Master is not one I will take lightly. With this appointment comes responsibility. I promise to carry
on the tenets and doctrines as established by our founders some twenty-five years ago and I will try my best to make
the SAFD the best it can be.
Thanks,
Fraternally.
Michael G. Chin is a working actor based in New York City. He is a senior artist member and resident Fight Choreographer
for The White Horse and Pan Asian Repertory Theatres. In New York, he has choreographed, taught, and/or consulted for
Pan Asia's Havana Theatre Festival, Murder-To-Go, Theatreworks USA, La Mama, Quinapalus, National Asian American
Theatre Company, Loaves & Fishes, The Phoenix, Ma-Yi Theatre, The Public, The Vineyard, WPA, Julliard, The Mint, Baruch
College, Henry St. Settlement, Classical Theatre of Harlem, The Drama League, and New York University. Regionally, his
work includes The Barter, Celebration Barn, Burt Reynolds Institute for Theatre, University of Tulsa, Tennessee Rep.,
Shenandoah Playwrights' Retreat, Pennsylvania Youth Theatre, Merrimack Theatre, Cape Cod Community College, The
Crossroads, The Hangar, Brown University, Dickinson College, Muhlenberg Summer Theatre Festival, The Texas, Georgia,
Colorado & Nebraska Thespians Festivals, Louisiana Tech, NY State Theatre Institute and Yale University. He has choreographed a General Motors commercial for the 1996 Atlanta Olympic Games, a martial arts industrial for IBM, as well as multiple episodes of 'Another World. ' Mr. Chin has trained members of the New York Renaissance Festival, and currently is a
full time faculty member at The American Musical and Dramatic Academy. With fellow Fight Directors David Brimmer, Ricki
Ravitts and Robert 'Tink' Tuftee, Mr. Chin founded the stage combat group Fights4; and is proud to continue to serve as
National Stage Combat Workshop Coordinator.
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FM Retreat brings a lot to the table
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Membership, SAFD
Secretary, SAFD
Fight Master Retreat
January 12, 2005

Ladies and gentlemen of the SAFD:
On the weekend of January 8th and 9th, 2005, our College of Fight Masters met and held the first-ever Fight Master
Retreat to discuss issues that are currently affecting our organization.
In light of recent events and communication issues, the Governing Body feels that timely release of what has happened at the retreat is vital to the membership of the SAFD and to the SAFD itself.
What follows is a summary of what occurred at this meeting, what discussions were had, and what proposals were
forwarded. These notes are organized by topic and not by order of discussion. A special thanks is due to FM Drew
Fracher, the original author of these minutes. Much of the material here is taken verbatim from his notes.
There are many issues that need discussion and input from the membership. Proposals from the College of FMs
have been highlighted in the interests of clarity and visibility. These will be topics of discussion for the GB to
address in the next few months, so please voice your opinion to your representative.

I.

FM Selection Process

Various letters of concern were presented tor discussion. The following points were suggested out of that discussion:
a.,
The GB should examine and reword the issue of "financial liability" to make it clearer;
b.,
the individual member reps. contact their constituents to explain the process. It's as simple as telling them
that we have simply codified the process and made it MORE transparent;
c.,
Minutes from any and all meetings of the College should be published in the CUTTING EDGE and on the
web site; and
d.
The transparency work both ways, i.e. the CT and FD reps must include ALL CT's and FD's in discussion
(including FM's that hold that status).

II.

NSCW Business

FM Staff Selection at NSCWs. Teaching slots were examined tor Las Vegas, the SSISC and the FDW. Currently, the
following slots are available tor FM positions at the NSCWs:
•
3 at UNLV (plus current president)
•
1 at FDW/AFWI
•
Potentially 1 at SSISC, 2 during TTW years
Discussion followed on the rotation model used in the past. From this point forward , filling FM teaching slots at the
NSCWs will be tapped from a "pool" based on the following:
•
No FM shall exceed 2 teaching slots per every three years. These could take place in the same year or
spread over the years.
•
First year FM's are not eligible to be in the pool.
•
Fill-in positions do not count as a year in the pool.
•
Any instructor who has taught for 5 consecutive years is not eligible to be in the pool, except as a substitute.
The draw tor all of the above mentioned slots should be done at the culmination of the UNLV workshop by the
President. The NSCW Coordinator is charged with creating and maintaining a flow chart of the above teaching rotation.
Teacher's Assistant and Intern position selection. Discussion of teaching slots at NSCW's tor CT's and FD's. There
will be slots in Vegas available for these individuals and as the SSISC and FDW/AFWI expand, it is our expectation
that these teaching opportunities will expand.
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FM Retreat brings a lot to the table ccantinuedl
The following was suggested as a policy for staff selection at the NSCWs:
•
A staff selection committee will be formed consisting of:
a)
The current President
b)
FM Representative.
c)
FD Representative.
d)
CT Representative.
e)
AC Representative.
•
Member reps. will solicit their constituents for interest and availability. Applications will be received and
collated by the FM representative. The pool would be gathered and prioritized by the committee using as
criteria:
a)
To be an assistant, an individual must be a fully credentialed Certified Teacher
b)
Previous NSCW employment (no individual can work more than 2 years in a row)
c)
The CT's need for continuing education
d)
1st year CT's are encouraged to apply for continued mentoring.
e)
This prioritized list would be given to the NSCW coordinator and hiring would take place using the
list in order of priority as given.
•
The coordinator of each specific workshop would be given the choice of their Head Assistant. (whenever
possible to be selected from the list) These individuals would be allowed to serve for a maximum of 2 years
consecutively.
•
The same procedure would apply to intern selection as well.
Workshop sancti0ning. As you may or may not know, a workshop offering an SPT must obtain special permission if it
is held within four weeks of an NSCW. This year, an application was received from Eureka College for such a workshop.
The four-week moratorium of SPT's around the NSCW's was discussed. In particular the application from Eureka
College for their workshop to be held in May/June. It is thought that we would be putting ourselves into competition
with ourselves. In regard to Eureka College, we would be very interested in continuing discussions with them on the
possibility of getting on board with Eureka in future . It is strongly suggested that this year they not be sanctioned to
offer skills testing.
In this discussion, it was suggested that the NSCWs (Las Vegas, SSISC and the FDW/AFWI) are the "flagship" workshops the organization offers, and we should work to protect their enrollment and integrity.
Although they are geared toward different goals, offer different things and might not appear to compete at
first glance, there are many potential students thinking about attending summer workshops but don't have
the finances for more than one. If so, the offerings or faculty of a given workshop will be less of an issue
than the fees involved.
It is critical that we make smart business decisions involving these flagship workshops, and avoid supporting workshops of similar structure and timing that directly compete with our primary offerings without serious discussion and consideration. At the same time, we need to support efforts like Eureka College, and
continue to foster and support regional efforts.

A discussion took place regarding the future and the possibility of franchising events like this, and how best to serve
the needs of the organization from a business perspective. The present P&P guidelines regarding this "moratorium"
should be clarified to CT's and FD's regarding "closed system SPT's" (theme parks, outdoor drama, university programs, etc.) and the ease by which this does not apply.
NSCW Online Journals. It was suggested to all workshop coordinators that their online journals be cut back to
become what they were originally intended: to be an IN HOUSE publication with information that is needed for the
daily workings of the workshop. The circulation should be confined to workshop staff, GB and College of Fight
Masters. For professional and legal reasons, any informal report on workshop goings on shall be published with a
disclaimer stating no official affiliation with the SAFD . The daily workings of the workshop should not be publicly
published.
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Other NSCW-related discussion:
President Coyl has agreed to coordinate the Advanced Actor Combatant Workshop in 2005.
Ill.

TTW Business

Teacher Training Workshop (TTW) Discussion . Tentatively, the next one will take place in 2007. Reports were given
from the three FMs who were present at the 2004 TTW, Mr. Girard, Mr. Raether and Mr. Suddeth. The following was
discussed as an ideal situation:
a)
3 FMs in attendance
b)
18 students, with an established core criteria for acceptance
c)
SSISC workshop used as students for the teacher candidates
d)
3 ½ weeks was a good length for the workshop, but 4 weeks would be more beneficial.
Other TTW-related discussions:
•
Mr. Raether was nominated to coordinate the next TTW and accepted.
•
SSISC classes will be taught by TTW candidates + CT's/FD's/FM's for a portion of time.
•
Girard/Suddeth/Raether will work with Aaron Anderson to continue to develop the curriculum and it will be
codified and put into a format so that it will be passed on in future. All members of College will be given
copies and invited to weigh in as this develops.
•
Discussion of the "provisional" status granted to some candidates from this past summer. Explanations were
given on why it was done in the first place and if this should continue. What to do with those that currently
hold this? What to do in future? It was moved by Fracher that in future TTW's the results for a candidate
shall be Pass/Probation/Fail. Only those who pass ALL aspects shall be granted CT status. Ryan seconded
this. All approved.
•
It was strongly suggested that lines of communication during future TTW's be much wider in terms of the
rest of the College of FM's. This shall include: curriculum issues, results, awards, etc. Actions made under
the auspices of the College should be cleared with the College beforehand.
IV.

FM Business

Hon0rary Fight Master. It was suggested that the term

"honorary" in connection with the description of Fight Master
be struck from the P&P. Discussion will continue on this as we address the new FM selection process.

College of FMs roles and responsibilities. President Coyl formed a committee chaired by FM Ryan formulate a clear
definition of the role and responsibilities of the College Fight Masters.
Discussion of FM retreats in the future. It was decided that the NSCW-Las Vegas seems the most logical time and
place and the middle weekend (July 23/24) being the ideal. Mr. Fracher will canvas the rest of the College to see
what their availability will be like.
V.

CT/FD Business

Delingueney of payments anCi:t non-com~liam:e. The Governing Body is strongly urged to crack down on any
CT/FD/FM who does not properly turn in monies and results of any SPT. The following policy was suggested:
If results and monies have not been turned in within two months after the test, the offender will be formally notified
and if no action occurs in four more months the offender will be expelled from the organization.
Discussion of SPT's and availability of adjudicators. It seems that the "crunch" for finding and adjudicators that is
perceived is actually not a reality. With the ranks of the College of FM's expected to expand in near future , this will
also help to take care of the problem .
Fee discussion. Discussion of fees and how to keep everyone's fees (CT's/FD'S/FM's) up for choreography in the
various markets around the country. Talk to constituents in your areas and encourage them not to undercut or low
ball themselves.

- - - - - - - - - - - - - - -- - - - - --
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VI.

AC/AAC Business

Actor/Combatant Status. Discussion ensued regarding the term "Actor/Combatant" and how it might be elevated .
Do we need to reevaluate the use of this term? What of the new certificates?
It is suggested that we should use only one certificate:
BASIC PROFICIENCY in _ _ _ _ __
Add four lines for a variety of weapons.
The term Actor/Combatant should be a membership level and shall be granted to those members that have
passed a basic proficiency in ANY weapon and who have paid dues.
HicJJher standards for Advanced A0tor/C0mbatant status. It is suggested that, to further increase the quality of this
status, that the candidate needs to have earned three or more EAE gold stars out of six current weapons proficiencies in order to be considered advanced. This is based on the perception that an individual that has passed at the
most basic level in six weapons could (and has been) considered Advanced in the past. This is not to put more hurdles in front of this, but to raise the bar.
Greater Visibility for EAEs. It is suggested that an annual list of EAE-winning actor/combatants be published in our
publications and on the web site as a separate acknowledgement of this achievement.
VII.

Other Topics

AGMA. Mr. Coyl reported on the new AGMA contract for the Lyric in Chicago. They have set minimum fees with
guarantees of billing etc. This also includes participation in the pension plan and health care programs. Allows for
Fight Capt. and sets fees for their pay. This contract is being used as a template for other venues, which are targeted for organization.
Health Care. Mr. Fracher brought up health care thru the National Association of the Self Employed. He will work
up a notice for the CUTTING EDGE and web site to inform members of the availability of membership in the NASE
and getting into its healthcare network.
Working with Unions. In regards to some union affiliations (like AGMA that uses wording saying "SAFD fight director"), we may need to establish an acknowledgement for fight directors outside the SAFD, who are recognized as
professionals and are worthy of inclusion in this contract. What might this be called? Who are these individuals?
Should we cultivate associations with them?
Annual Meeting. FM Leong (by proxy) suggests that we develop and organize an annual meeting to be held in some
major city in the U.S. and that it be for celebrating the art form and promoting unity in the stage combat community.
There would be workshops, panel discussions, papers presented, awards, member meetings. A planning committee
has been designated by President Coyl, consisting of FM Leong and FD Aaron Anderson and any members that
they would like to include.
Professional Visibility. It was suggested that a professional liaison committee be formed to put individuals at EVERY
professional conference to advertise and raise the strength of our presence with these organizations.
The Fight Master journal. It was suggested that the focus of the FIGHT MASTER journal be shifted toward a more
professional model and away from the current academic structure/model.

VIII.

Goals For the Future

•

Increase our National reputation

~
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•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Increase the numbers of our FM ranks
Articles in Dramatic magazine and American Theatre Magazine, etc.
Continue to dominate the academic venues we now operate in
Get all members to have the SAFD delineation in any and all production programs
Interface more often with our members in the field. Particularly the CT's and their employers. More
outreach, like bringing some select Theatre Dept. chair people to NSCW for a couple of days of observation
Introduce a fair and equitable system for selecting Fight Masters, Fight Directors, Certified Teachers,
Assistants and Interns for teaching positions at NSCW's
To address the need for advanced training
To inculcate workshop leadership skills in a greater proportion of the membership.
Continuing the mentoring of CT's /FD's.
Continuing education for all members
Continuing review and development of the TTW curriculum
Find inroads into the National organizations of secondary schools throughout the U.S.
Continue to work toward more connection and affiliation with the various entertainment unions
Work toward establishing healthcare for our membership
Bring in business professionals to the NSCW for guest appearances
Bring in more honorary members: Chuck Norris/Bob Anderson/Wu Ping/Arnold Schwarzenegger/Wesley
Snipes/Clint Eastwood/Rick Sordelet

We are at a point of great change in the SAFD. The next few years may very well determine our future as a professional organization, and your continued involvement is critical. Please do not let this opportunity escape you. We need
your input, your ideas and your opinions to shape that future. Take the time to contact your member representative
and voice your concerns.
Once again, a special thanks goes to Drew Fracher as the original author, for submitting his personal minutes from the retreat.
Please feel free to contact me with any questions or concerns.
Sincerely,
Mike Mahaffey
Secretary, Society of American Fight Directors

P&P Updates
There have been a number of revisions made to our
Policies & Procedures over the last few months. In the
interests of space, they could not be printed in their entirety here. I encourage you to head to www.safd.org and
check out the updates online. Here's a quick summary:

Fight Masters (Section 2.07)
We have an updated definition of what a Fight Master is, as
well as a formal process for application to be a Fight Master.
According to the updates, a fight master must be:
a. Someone who is a respected stage combat
professional and has demonstrated excellence
in the areas of teaching and staging stage violence ;
b. Someone who has demonstrated an aesthetic in
the area of stage combat that goes beyond
technical proficiency and has proven themselves
a leader in the teaching and staging of stage
violence in the entertainment industry; and
c. Someone who is dedicated to the principles and
ideals of the SAFD and actively supports the
organization.

Dues Waiver for officers reversed (Section 3.02)
A previous decision, wherein all officers serving after 2004
would have their dues waived for life, was reversed . It has now
reverted to its original (pre-2004) form .

Election Procedures (Section 3.03)
For the last few elections we have had the votes counted by in
impartial accounting firm to assure a correct and legally binding
vote count. We have added the following to the P&P to make
this an official procedure:
SAFD Membership Representative election ballots will be sent
to, and tabulated by, an impartial individual or organization
selected by the Nominating Committee Chair in consultation
with the President.

Please check the website, and look at our revised
Policies & Procedures. It is important that we as members stay involved in our own organization. If you have
any questions or concerns, please do not hesitate to
contact me at secretary@satd.org . Keep fighting the
good fight!
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Winter Wonderland Workshop does it again!
The Winter Wonderland Workshop started, as it has for years, with the stereotypical morning meeting. However, with
the weather being sunny and in the 40's, the WWW was far from being the usual affair. Coordinator Neil Massey apologized for the good weather but citing that nothing could be done.
This year, the WWW hit a new milestone with enrollment hitting 102 students. That was due to the 77 class slots that
were available for students to participate in. Two-part classes are becoming more popular, with Dale Girard's Landing
the Blow/Fast, Furious and Hard series as well as the ever-popular Film Fighting I & II taught by David Boushey. In
fact, some classes were so popular that several were repeated to handle the positive response. These included the
aforementioned plus Chuck Coyl's Ukemi and David Woolley's Draw, If You Dare? It seems as though repeat classes may become a staple at the WWW in the years to come.
In the past, the WWW has offered a few lecture classes. This year, however, the lectures became a full blown series
within the class selection options. Neil Massey's Psychology of Killing was joined by many others, including: Don
Preston's Medical Implications of Taking a Hit (a discussion about what actually happens to the body when struck in
certain places), Andrew Hayes' Orientation to Gun Safety (a discussion about various firearms where students were
allowed to fire supplied pistols). The WWW also, for the first time, brought in other industry professionals to participate. FD Nick Sandys, in conjunction with Karen Kessler (Chicago director and Ball State University instructor) and
Colleen Tovar (Noble Fool Theatricals Production Manager and Equity Stage Manager), taught a lecture on Casting
Actors or Fighters (the focus was on how to sell oneself in the industry, the training one needs to be more marketable,
and how to professionally work with the entire staff of a production). The WWW hopes to continue this series and bring
in more industry professionals to discuss an even wider range of topics.
At the morning meeting on Sunday, the staff and students were treated to the public induction of Michael Chin into the
College of Fight Masters. Maestro David Boushey gave a heartfelt speech about how the organization is growing and
how more Fight Masters would expedite the process, including the need to not discount women as future Fight
Masters. FM Michael Chin told the audience that this is a position he will not take lightly. Congratulations Mike!
Another new perk for being at the WWW this year was free massages. The WWW worked with the Chicago School
of Massage Therapy to provide free massages to our attendees. The massages were performed by students working
toward their certification as part of the school's outreach program. This proved to be invaluable by students and staff
alike. The WWW hopes to make this a tradition at the workshop due to its overwhelming popularity.
Normally the WWW does a raffle in which the proceeds are donated to Broadway Cares/Equity Fights Aids. This year,
in light of the financial hardships of the Paddy Crean Estate as well as the financial burden left to John Brogan (Paddy's
longtime friend), the WWW raffle proceeds of $1567.03 will be delivered to Mr. Brogan by SAFD Treasurer Andrew
Hayes to help cover the final expenses for one of our industry's legends.
So, what is in for the future for the WWW? The coordinators are looking into a more streamlined registration process
including the potential for credit card payments, more repeat classes, more guest lecturers/teachers, and other new
items that make the Winter Wonderland Workshop a workshop of "firsts".

2005 Winter Wonderland Workshop Staff:

SAFD Fight Masters
David Boushey
Chuck Coyl
Dale Girard
David Woolley

WWW Coordinator

WWW Assistant Coordinator

Neil Massey

John Tovar

SAFD Fight Directors
Jamie Cheatham
Geoff Kent
John McFarland
Nick Sandys
Robert "Tink" Tuftee

SAFD Certified Teachers
Angela Bonacasa
Stephen Gray
Mark "Rat" Guinn
Andrew Hayes
Brian LeTraunik
Mike Mahaffey
Neil Massey
Don Preston
John Tovar
Christina Traister
DC Wright

BASSC Certified Teachers
Roger Bartlett
Jonathan Leverett

Interns
H. Russ Brown
Andey Collins
Jessica Dunne
Anne Foldeak
Jake Guinn
Mason Hill
Mara Wolverton
David Yondorf

Special thanks go out to:
Drew Scott for designing the website. Missy Styles for helping with the logo. Angela Bonacasa for words of wisdom
in the pre-planning stages. David Woolley and John McFarland for all of the "behind the scenes" help. Rogue Steel
for providing weapon sales for the students.
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Regional Reports
South West
Region
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Howdy y'all, from the Southwest!
The Labor Day weekend was a success at the first annual Texas
Intensive Stage Combat Workshop,
a new S.A.F.D. Regional workshop
in Houston! Instructors were FD
Brian Byrnes and CT Mark Guinn,
assisted by FD k. Jenny Jones and
AAIC Jake Guinn, with myself as
sponsor. Starting on friday night with
"Fight Directors' Forum", workshop
participants discussed experiences
and concepts of working in stage
combat from the fight director's point
of view. The rest of the weekend was
spent in classes geared toward
actors with some stage combat
experience to advanced level, with
sessions in unconventional targets
in unarmed and blade work, rhythms
in rapier and dagger, 'swordplay' vs.
a swordfight, battlefield fights, whips,
knife fighting techniques, and stylistic influences in broadsword fighting.
The workshop was held at the
Barnevelder Dance and Movement
Arts Studio in downtown Houston,
while hostess Judy Frow provided
refreshments throughout the day. At
the end of the weekend, a few of us
took the opportunity to Re-test in
Broadsword and Rapier and Dagger.
A Labor Day weekend well spent!
To the north of here, after returning
from a tour of Ireland in August with
Fabulous Beast Dance Theater, CT
Bill Lengfelder, of the Dallas/Fort
Worth area created fights for Dallas
Opera's Carmen in October. He also
reports that he's "finally learned the
two poi in one hand fire swinging

trick" .. .you'll have to ask him when
you see him. Meanwhile, our newest
CT, Leraldo Anzaldua, has been
busy traveling and spent some time
this fall in Montgomery, Alabama
teaching his first class which led to
an SPT on Thanksgiving weekend.
Students tested in Unarmed, Rapier
and Dagger, and Broadsword, at the
Alabama Shakespeare Festival with
Brian Byrnes Adjudicating.
FM Brian Byrnes stays busy yearround, in addition to his position as
professor at the University of
Houston and already mentioned
instruction and adjudications, he
was also an instructor at the recent
Philadelphia Stage Combat workshop with John Bellomo, the
Cincinnati workshop with K. Jenny
Jones, and as an adjudicator at San
Diego University with Colleen Kelly,
at Ithaca College in London with
instructor Bret Yount, and at
Marymount College in London with
instructor Richard Ryan, and additionally pleased to serve as a Judge
for the RADA "Prize Fights" 2004 in
London. He's also been fight directing for productions of Peter Pan,
The Nutcracker, and Romeo and
Julie" with Houston Ballet, Madame
Butterfly, II Trovatore, ldomeneo,
and Romeo and Juliet with Houston
Grand Opera, and Hamlet with
Houston Shakespeare Festival.
Brian has also been working on a
project with HGO a presentation of
historical information which will run
in the lobby before performances if II
Trovatore, during which I will give
swordplay demonstrations with one
or two other actors.
In Louisiana, CT Mark Guinn
reports that he's been working on
productions of A Man for All Seasons
and The Lonesome West. His
Movement for the Stage Class will
be picking up rapier and dagger this
quarter and will finish with quarterstaff in the spring. And of course,
he's getting ready for the annual
Stage Combat Workshop at the
Louisiana Tech University in the

spring, also known as the "Ruston
Boil" . The dates tor this exciting and
fun annual event are March 25 & 26,
2005. You can find more information
online at <http://performingarts.latech.edu/theatre/scwweb/scw.html>
As for me, Ann Harlan SWRR,
spent most of the spring and summer involved in a production of
Dreamgirls, and this was my 11th
season at the Texas Renaissance
festival, where I serve as fight director and performed in the "Art of
Defense" combat show along with
SAFD Friend Alan Hutton. Alan,
who has been involved in historical
reenactment since his teens and is a
professional stuntman and licenced
Pyrotechnician, also gave historical
weaponry demonstrations twice a
day and puts on our magnificent fireworks show every evening. This fall
CT Mike Mahaffey was here from
California performing at T.R.F. as
one of the "Bold and Stupid Men", a
really fun show with some dazzlingly
silly swordplay. While he was here I
snagged him to teach some basics
of Unarmed, Single Sword and
Rapier and Dagger to festival participants on Friday nights, which was
very well received. Also gracing our
stages annually from Pennsylvania
are SAFD's Jennifer Christa Palmer
and Ryan Gilotti of "To the Hilt", a
fast and furious ongoing battle of the
sexes. And a great time was had by
all!
That's it for now. Be safe and have
tun,
~Ann Candler Harlan SW Reg. Rep.
North West
Region
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Greetings from the Pacific
Northwest!
You may notice an increase in
Friends in this regional report. The
Northwest region has over 85 members, nearly all of whom have been
current A/Cs and/or current AA/Cs,
and who, over time, for many reasons, have let their Skill Proficiency
recognition expire. I have asked the
members of my region to be completely honest regarding their standings, out of respect for those who
have made the effort to remain current by renewing their tested
weapons every three years, and to
emphasize that they have done so
(as well as expressing interest in
renewing, which is great for the
region). I am asking all Regional
Representatives and Members to
do the same. Fight Directors and
Certified Teachers, in order to keep
their status current, must every three
years submit evidence that to the
Vice President and Executive
Committee letters of intent, evidence
of continuing to teach, grow, train,
and hone their skill in the stage combative arts and/or other movement
related disciplines, and/or professional community, evidence of service to
the society and confirmation of their
materials
(including
published
reviews that featured their choreography). Actor/Combatants must maintain their skills and renew every three
years in at least three weapons,
Advanced Actor/ Combatants must
be current in six or more weapons at
any given time (a reminder that to be
a recognized AAIC you must send the
Secretary copies of your 6 plus SPTs
and evidence of renewals if applicable, evidence of being a member in
good standing for three years and a
request to be recognized as an
AAIC). I am aware of the financial
requirements involved in maintaining
recognition, as well as to the difficulty
some members experience have getting access to Certified Teachers
based on their location of residence.
As the number of regional workshops
increase, I urge coordinators and CTs

to try to include renewals, I urge the
NSCWs to investigate the possibility
of holding national renewals to the
membership before, after or during
the Workshops, and I urge Certified
Teachers to let Regional Reps know if
and or when you (can) travel to
underserved areas (for example, I am
looking
for Southern
Oregon
renewals in Ashland, and a single to
three weapon SPT commitment to
Willamette and Portland Oregon.)
The following members' emails were
returned with user unknown errors.
Please contact secretary@safd.org
with your current email addresses if
you wish to be contacted by the
SAFD regarding updates and local
training/employment opportunities.
Brooks Farr
Ryan Spickard
Marisa Kennedy
Joseph Clayton
David Long
Eric Newmann
Christina Buchen
-Deb Fialkow
Ashland, OR
Friend Christopher DuVal is acting
in his seventh season at the Oregon
Shakespeare Festival playing Leo
Davis in ROOM SERVICE, Andrew
Aguecheek in TWELFTH NIGHT, and
Dumain in LOVE'S LABOR'S LOST.
Throughout the year, he teaches
workshops for Southern Oregon
University,
Southern
Oregon
University Extended Education,
Ashland High School, and the
Shakespeare Festival. If anyone will
be in town, feel free to get in touch at
christopherduval@msn.com <mailto:christopherduval@msn .com>
Salem, OR
A/C Jonathan Cole: For Willamette
University fall semester, Jonathan
choreographed fights and handled
pyrotechnics for Marisol, choreographed fights and ran guns for A Lie
of the Mind. Spring semester, he'll
teach a Stage Combat class (R&D,

BS, UA) and choreograph Life is a
Dream. Professionally, Jonathan choreographed A Life in the Theatre at
Lord Leebrick Theatre Company in
Eugene, OR; he will be choreographing The Comp/eat Works of
Shakespeare (Abridged) at the
Salem Repertory Theatre, in Salem,
OR in May.
Seattle, WA
Friend Matthew Orme continues to
teach acting and stage combat at
Seattle University; he taught workshops for Western Washington
University, Skagit Valley Community
College, Kamiak, Roosevelt and Kent
High Schools; he choreographed a
Midsummer's Night Dream, Musical
Comedy Murders of the 1940's,
Macbeth, Female Transports, and
assisted David Boushey choreographing the new Robin Hood musical for Village Theatre Originals,
directed by Martin Charnin; Matt also
directed and starred in the ever
famous
corporate
Bon-Macy's
Christmas Show.
A/C Kerry Christianson is directing
a new comedy, Influence, at Theater
Babylon (theatrebabylon.org 2/25/053/19/05).
A/C Casey Brown worked with
Harlequin Productions on Hamlet,
playing Laertes and Rosencrantz and
Guildenstern Are Dead in the role of
Hamlet. (Bob MacDougall choreographed all the fights in both shows)
This spring he will play Cassio in
Spokane lnterPlayers's production of
Othello.
A/C John Lynch: in May of 2004
John was hired for his first fight choreography gig, with Renton Civic theaters production of The Fantastiks.
This was followed by Mocha Monkey
production of "R'. In July he served
as an intern at the NSCW in Las
Vegas. His main duties were care
and maintenance of weapons, and
assisting instructors in class. While in
Vegas he renewed in UA, BS, R&D,
S&S, as, and Smallsword (EAE). In
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Regional Reports lcantinuedl
late August he choreographed fights
for Driftwood Theaters production of
Gaslight and Bye Bye Birdie. In
November he served as the stunt
coordinator for Maelstrom productions' upcoming film, "Thing on the
Doorstep." He has been cast in Island
Players upcoming production of The
Sea Horse.
AAIC and NW RR Deb Fialkow will
play the titular character in ACT
Theatre's production of The Woman
in Black (acttheatre.org, 2/9/053/6/05). She also participated in the
world's quickest original works play
festival 14/48 at Consolidated Works
(conworks.org/theater/1448_index.ph
p3). She is fight directing for Seattle
Shakespeare Company's Othello
(seattleshakes.org), as well as choreographing for The Bush School's production of Bat Boy. She is also coordinating the Second Annual Seattle
Sockeye.
A/C Adam Larmer is currently performing
in
Seattle
Children's
Theatre's Red Badge of Courage,
directed by Linda Hartzell (with combat by Geof Alm). Adam is also
choreographing the violence for a
civil war adaptation of Macbeth,
directed by MFA candidate Justin
Emeka, performing in the University
of Washington's Meany Studio
Theatre. Adam is looking toward to
assisting in the second annual
Seattle Sockeye in May!
A/C Kevin Inouye and wife Friend
Chandra Inouye welcomed Ashlyn
Yarrow Inouye into the world in
November. Kevin has just finished
the last pickup shots for "Bullets,
Blood, & a Fistful! of Cash" and is
about to finally begin filming for "The
Gamers". "The props rental business
(www.fightdesigner.com) is rapidly
outgrowing the storage room in the
house, and may even start to make
money one of these years."
CT Bob Borwick is currently serving
as fight director for Highline High
School's production of Hamlet,

Seattle Public Theatre's production of
The Complete Works of Wilm Shkspr
Abrdgd directed by A/C Carol Roscoe
and featuring AA/C Evan Whitfield,
Taproot Theatre's Road Company
premiere production of 13 Floors
High by Angie Lai, and Taproot
Theatre's mainstage production of An
Enemy of the People. He will soon
direct fights for Lakewood Players'
production of Man of La Mancha, and
Timberline High School's production
of Three Musketeers in Boise, where
he will also offer public classes while
his wife Kelly Balch is employed as
an actor for Boise Contemporary
Theater in March and April. In
February he will be teaching _workshops to some awesome students at
Jordan and Terman Middle Schools in
Palo Alto, CA. and a stage combat
improv workshop, developed with
Carol Roscoe, at the Seattle Festival
of Improvisational Theatre on
February 19. Bob has recently begun
working towards receiving his MA
from Rose Bruford College at the
University of Manchester. This will be
news for the next three years at least.
A/C Danielle Reierson worked on a
short film called "Watching You" by
Welton Films in November ("No actual fighting, but did get to play with
guns!")
She also choreographed
the violence for Exchange Theater's
Playboy of the Western World. In
January she assisted Geof Alm with
his stage combat class at the Seattle
Waldorf School. She will be performing the role of Amanda in Woodinville
Rep's production of Private Lives.
A/C Angela Johnson will be assisting with Fire Stunt Training at the
United Stuntman's Association's
International Stunt School in 2005.
She will also be assisting with special
effects and stunts on a few Seattle
independent films and has upcoming
work on Gamers, Second Edition.
A/C Carol Roscoe shot an independent film in January and February
http ://www.deadgentl emen .com/cg ibin/dg-maln.pl .

Newstrom
around the
World
BvBret

Yount
All is still go here in rainy London
town (I know it's supposed to be
foggy, but that just doesn't happen
any more!!). As you can see, loads
happening here and all over the
world. If you're travelling, especially
here in the UK, drop me a line and
hopefully we can meet up or I can
hook you up so you can fight whilst
you're here. Lots of notable SAFD
folks travelled here in the last few
months. FD John McFarland was
here in August in his BASSC CT
guise to teach on our National, while
CT Mike Mahaffey and his lovely
wife, A/AC Lacey A/twine dropped
by during their honeymoon. CT
Robert Westley came over to wow
us with his samurai R&D during the
Lion
in
Winter workshop in
November, and FM Brian Byrnes
adjudicated two SPTs here in
December as well as generously
offering to award the Paddy Crean
Prize at the RADA Prize Fights.
December also saw the arrival of the
illustrious CE editor in London and
we managed to catch up for a coffee,
although the only fighting to be had
was in the talking! If you're thinking
about being here in March, the
Empire workshop is 5-6 March and
there is a possibility of an intensive
Broadsword SPT However, onto
what the members are up to:

Australia - Sydney
A/C Felicity Steel writes: G'day,
Have relocated from Sydney to
Melbourne. I taught on the Australian
National Stage Combat Workshops
(called
Combatuere)
here
in
Melbourne in December 04 with
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President of SAFDi (Society of
Australian Fight Directors) Scott Witt
and VP Nigel Poulton. We had a
great venue at Paul Bowden's
Melbourne Kung Fu & Tai Chi
Academy (www.auskungfu.com). I'll
be starting a weekly drop in Fight
Class in class at the same place.
I have also started training in Long
Fist and Wushu Broadsword with
Master Tang Lai Wei, an ex-member
of the Beijing Wushu team
In April, I go back up to Sydney for
two months to teach the stage combat unit to the actors at Nepean
University of Western Sydney and
choreograph Hamlet. Right now, I'm
assisting Nigel Poulton who is fight
director for 'Cyrano' at The
Melbourne Theatre Company and
last week, for Melbourne Theatre
Company, I choreographed a fight for
an Alan Ayckbourn comedy called
The Things We Do For Love. Next
week American stunt man Robert
Shuke is going home for a holiday
and passing his teaching baton to
me. It's called an 'Action Class' for 10
- 14 year old boys. I might possibly
need a holiday when he gets back.
I've been asked to give a workshop
on 'How women fight' at the Sydney
Stage Combat School. I am asking
questions of every one I meet. What
are the differences between men and
women when they fight? What have
you noticed? I am also looking for
images; photos or works of art that
have something in them that shows
women fighting.... If you have a
favourite image or observation I
would love to hear or see it. felicitysteel@hotmail.com Thanks.
United Kingdom - London
FM Richard Ryan has been on the
road adjudicating a number of SPTs
as well as working on a various productions including THE LONESOME
WEST (Hull Truck), BRASSED OFF,
MACBETH, LORD OF THE FLIES
and BEAUTY QUEEN OF LEENANE
(York, Theatre Royal), MYTH, PROPAGANDA & DISASTER IN NAZI
GERMANY & CONTEMPORARY
AMERICA (Orange Tree), TO KILL A
MOCKINGBIRD and
TWELFTH

NIGHT (Mercury Theatre, Colchester),
KNIGHT OF THE BURNING PESTLE,
THE RIVALS, THE MADNESS OF
ESME & SHAZ (RADA), TWELVE
ANGRY MEN, AFORE NIGHT COME
and FEN (Guildhall School of Music
and Drama).
CT Bret Yount has been busy these
past few months with SPTs at Ithaca
College, London Centre as well as
others here in London. Recent productions include CANTERVILLE"S
GHOST
(Haymarket
Theatre,
Basingstoke), SCHOOL OF NIGHT
(Company of Players, Hertford) and
CHORUS
OF
DISAPPROVAL
(RADA). Bret can also been seen as
an Immigration Officer in the Mike
Nichols film, CLOSER.
A/C Pippa Winslow-Rolandelli
writes: Last year at this time I was just
finishing up a production of "Carmen"
where I played Carmen and acted as
fight director. Since then I've played
Nickie in "Sweet Charity", Vera in the
world premiere musical "Silver's
Ghost", Josephine in "Romance/
Romance" and sung in three concerts.
I've just begun directing
"Honk!" for a youth theatre group in
Farnham and I'll be performing the
role of Dorothy Brock in "42nd Street"
at Prince's Hall in Aldershot in March.
Oonagh Phelan dabbles rarely in
combat these days, although she did
an advanced knife course taught by
Richard Ryan last year. Her focus is
fully required for both her publishing
career (she has just been made
Director of Operations at Dorling
Kindersley
Childrens
Books,
London), and her dance school,
which now has over 100 pupils, 30 of
whom are taking Imperial Ballet
exams with the ISTD at levels from
Primary to Grade VI. The business
has grown sufficient for Oonagh to
employ another teacher to teach tap
and jazz at the school.
Oonagh
sends her love to her old friends in
the SAFD, and urges you all to stay in
touch, and be sure to look
her up if you're in London:
omcp@oonagh.demon.co.uk

SPT's/SPR's
Seattle, WA:
What & When:
February 7th
6-9pm
February 17th
6-9pm
February 21st
6-9pm
February 24th
6-9pm
February 28th
6-9pm
March 3rd
3-9pm
Where: TPS
Adjudicator: TBA
CT: Bob Barwick
bobbyborwick@yahoo.com
Contact: Deb Fialkow
dfial kow@comcast.net
(206) 781-8348

UA
KN

55
SiS
R&D
BS

What: Weapons based on requests/needs
When: Monday, May 30th (Memorial Day)
Where: TPS
Adjudicator: TBA
CT: TBA (in conj. with Seattle Sockeye)
Contact: Deb Fialkow
dfialkow@comcast.net
(206) 781-8348

Denver. CO:
What: R&D, Smallsword, Unarmed
When: March 12th , 2005
Where: TBA
Adjudicator: TBA
CT and Contact: Geof Kent
jefe@thefightguy.com
http://www.thefightguy.com/training.php

Cambridge. MA:
What: TBA
When: April 8th, 2005
Where: Harvard University's Institute for
Advanced Theatre Training at
American Repertory Theatre
Adjudicator: TBA
CT and Contact: Robert Walsh,
robertwalsh@rcn.com

Tallahassee,

FL:

What: R&D, Unarmed
When: Late April/Early May
Where: Florida State University
Adjudicator: TBA
CT's: Paul Steger & Ian Borden
Contact: Paul Steger
psteger@mailer.fsu.edu

Coral

Gables.

FL:

What: R&D, Unarmed
When: May 7th, 2005
Where: University of Miami
Adjudicator: TBA
CT and Contact: Bruce Lecure
BLecure@miami.edu
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The End of a Legend
My name is Jim Gall and I am a professional actor living in Seattle, Washington. I portrayed Daniel Boone "The
Legend" 6 times over the course of 1O years. I also played Jim Harrod and Jacob Greathouse in Shadows in the
Forest and Jack Armstrong and Cassius Marcellus Clay in Lincoln. I am deeply sflddened by the news of the
drama's demise. I have so many wonderful memories attached to Harrodsburg and the drama. I love Harrodsburg
and the people. Folks like Omer who would help poor actors get their car running. Bill and Thelma who had us in
their home for dinner. Goldie who was always supportive and involved. Our neighbor Hailey who let us borrow cookware while we were in town. Jerry the plumber who fixed our shower and then invited us to his house on the lake.
I am still in touch with people I meet in 1987 my first year at the drama. To think of how the blood, sweat, and tears
of the artists will be forgotten, just as the blood, sweat, and tears of those we portrayed will be forgotten without the
drama reminding us. Will you folks miss the weird looking actors walking around your community sporting buckskins
and mohawk haircuts? Will you miss the gunplay at 1O pm every night followed by flaming torches being thrown over
the drama's fence? Will you miss Daniel Boone and company walking in the Frontier Days parade? Will you miss the
opportunity your children had to learn about theatre and work with professional actors in the youth programs? I certainly will. The drama was a very important training ground for me as an artist and as an evolving person. It is a legacy that I was proud to pass on to young actors .Theatre is such an important part of a community's cultural development and I hope the community of Harrodsburg will not regret letting the drama fade away.
- Your friend, Jim Gall aka Mr. Boone

Upcoming Workshops
March Madness II
Stage Combat Workshop
Cincinnati Ballet Studios - Cincinnati, OH

March 12 & 13, 2005
FACULTY:
John Bellomo, Bruce Cromer (SAFD Fight Directors);
Gina Cerimele-Mechley, Don Preston (SAFD Certified Teachers);
Guest Instructors To Be Announced (Faculty is subject to change)

PAST CLASSES:
March Madness Style Mass Battle, Pirate Fighting, Naughty Fighting, Found Weapons,
Wing Chun, Contemporary Violence, Laban Rapier & Dagger, Fencing, Self Defense,
Tae Kwon Do Kicks and Takedowns, Sneaky Sh*t

WORKSHOP FEE: $200
Fee includes breakfast & catered lunch

$175: SAFD members, union affiliates, students with valid ID OR early registration
$150: SAFD members, union affiliates, students with valid ID WITH early registration
ALL DISCOUNTED PRICES MUST BE PAID IN FULL BY 2/14/05

Call 513-471-0523 or e-mail marchmadness@zoomtown.com for more details

Tm: CmTING
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Upcoming Workshops
Tired of the cold? Why not come on down to the beach?

The Virginia Beach BASH '05!
March 20 & 21 2005

Regent University, Virginia Beach VA
Contact: Host Dr. Michael Kirkland 757-226-4730 michkir@regent.edu
Price:

$235.00
$210.00
$200.00
$200.00
$185.00
$110.00
$100.00
$ 90.00

General Registration
Early Registration +
Union Membership (AEA; SAG; AFTRA, VA Arts Alliance)
SAFD Membership
SAFD + Union Membership
One Day Registration
One Day Early Registration +
One Day Union & SAFD Discount

+ Early Registration ends 3/5/05; Group Discounts also available. See web site for details regarding refund for cancellation
of registration. There may be a special fee for those taking the Firearms/Squibs class. Registration includes the price of an
Official VA Beach BASH T-Shirt.
Teaching Staff: FM Richard Ryan (Royal Academy of Dramatic Arts), FM Dale Girard (North Carolina School of the Arts),
CT/FD Scot J. Mann (University of Southern Mississippi), CT/FD Michael Chin (Fights4 NYC; SAFD NSCW Coordinator),
CT/FD k. Jenny Jones (Cincinnati College-Conservatory of Music), CT Michael Kirkland (Regent University Theatre Dept.
Chair), John Wynn (Firearms and Pyrotechnics Expert).
Tenative Class List: Rapier and Dagger • Shaolin Staff • Double Stick/Sword • Mismatched Weapons • Greek Sword and
Shield• Shaolin Kicks• Lessac NRG States & Combat• Broadsword• Axe Handle• Shaolin Knife• Laban Action Verbs &
Combat • Take Downs/Joint Locks • Unarmed • Quarterstaff • Ancient & Contemporary Firearms • Smallsword • Finding the
Fights' Beats• Acting the Fight• Hollywood Swashbuckling• And more ...

See our web page! www.regent.edu/acad/schcomltheatrelstage_ combat. htm

Get Ready for the Second Annual

SEATTLE SOCKEYE
Memorial Day Weekend

Saturday May 28 and Sunday May 29, 2005
Hosted by the University of Washington School of Drama

FOR MORE INFO

Instructors: FM Dale Girard, FD Geoff Kent (Sunday
only), CT Angela Bonacasa, CT Robert
Westley, and Seattle's Newest CT, Bob
Barwick!

www.seattlestagecombat.com
dfialkow@comcast.net (206) 781-8348

*Soliciting TA'S and interns: please contact dfialkow@comcast.net
for additional details

Some Classes to be offered: Dancing the Fight,
Fighting Wild, Running into Things, Falling and Rolling,
Comedy and Combat, Selling the Fight, Strategy and Intention,
Pool Noodle Showdown, Fists of Fury and Feet of Flames,
Lowdown and Dirty, the 4 Dummies series and much, much more!
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Upcoming Workshops
North Carolina School of the Arts

Summer Session in Stage Combat
Three-Week Intensive: June 20 - July 8, 2005
Offering both High School and College Courses in the "eight" basic fight
disciplines recognized by the Society of American Fight Directors.

For more Information: (336) 734-2834 or stage_combat@ncarts.edu
To Register: (336) 770-3290 or admissions@ncarts.edu

NSCW - Las Vegas
"The Original" National Stage Combat Workshop

July 11-29, 2005
Actor/Combatant Workshop $1495
Advanced Actor/Combatant Workshop $1595
For more information, please check the www.safd.org/NSCW url or email NSCW Coordinator@safd.org

Announcing the Fight Director's Workshop 2005
July 31st - August 20th, 2005
Now at North Carolina School of the Arts

The National Fight Directors Workshop - July 31 to Aug 12
The Actors Ensemble Workshop - July 31 to Aug. 12
The Action Film Workshop - August 7 to August 20
FACULTY
Richard Ryan - Fight Master, SAFD, BASSC
A. C. Weary - Film Maker/Television Director - D.G.A.
k. Jenny Jones - Certified Teacher/Fight Director, SAFD

J. Allen Suddeth - Fight Master, SAFD
Dale Anthony Girard - Fight Master, SAFD, FDC
Mark Olsen - Certified Teacher, SAFD

TUITION
Fight Directors Workshop (2 weeks)
Fight Directors and directors
Actors

$1,100 plus housing
$ 900 plus housin9.

Action Film Workshop (2 weeks)
Fight Directors, directors, camera ops, LD's
Actors

$1,200 plus housing
$ 900 plus housing

Both FDW, and week 3 of AFW (3 weeks total)
Actors all three weeks
Housing

$1,800 plus housing
$1,400 plus housing
$30.00/day

DISCOUNTS
All SAFD & BASSC membership discounts apply, in other words, 10% off tuition!
FOR MORE INFORMATION, INCLUDING QUALIFICATIONS AND PRE-REQUISITES, CONTACT:
J. Allen Suddeth - 131 Linden Avenue - Glen Ridge, NJ 07028-2104
E-mail: NYFGTDI RCTR@AOL.COM
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SAFD Membership APPiication/Annuai Dues Form
Please complete the entire form. In order for the SAFD to maintain accurate records, it is important that all of your information in
our database be current. You can either send in your payment with this form, or you may pay online with a credit card at
www.safd.org.
Reasons to join the SAFD:
er Subscription to The Fight Master, a journal published twice yearly
- Subscription to The Cutting Edge, our newsletter published bi-monthly
er Access to back issues of both publications and online discussions in the members only section at www.safd.org
- Discounts to national and regional stage combat workshops
,:-,, The right to vote for members of the Executive Committee and Governing Body
er And much, much more ...

Status (Circle one):

New Member

Current Renewing Member

Lapsed Renewing Member

Gift*

*If giving a membership as a gift, please print your name here
Please fill in the information for the gift receiver below.

Amount Enclosed ($35.00/year USA, $40.00/year Outside U~A) $

.00 Check#

General Information
Membership Level (circle one):

Name (First, Ml, Last)

Organization, Friend, Actor Combatant, Advanced Actor
Combatant, Certified Teacher, Fight Director

Address (Permanent):
Home Phone:

Cell Phone:

Work Phone:

Fax Number:

Voicemail:

Pager:

E-mail Address(es):
Website:

Union Affiliations (SAG, AEA, etc.):

University (name/address):
Employer (name/address):
Publications should be mailed to (please circle one):

Permanent

University

Work

I am interested in getting involved (circle any that apply):
Material Donations - Merchandise - Grant Writing - Publicity/Promotion - Data Entry - Publications - All

Current Skills Proficiency Test Results (Please list most recent SPT for each weapon)
WEAPON

Month/Year

Instructor

Adjudicator

Broadsword
Knife
Quarterstaff
Rapier & Dagger
Single Sword
Small Sword
Sword & Shield
Unarmed

Photocopy & Mail with payment to:

SAFD
1350 East Flamingo Road #25, Las Vegas, Nevada 89119
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Coming Soon...
Meet Your newest Fight Master!
FM Retreat Minutes
Winter Wonderland Workshop Report
The End of a Legend

In the next issue, we will be introducing a new column.
Executive Director Julia Rupkalvis will be writing a recurring column appropriately entitled:

Regional Reports

From the Executive Director...

Upcoming SPT's, SPR's & Workshops
The Cutting Edge is a publication of the SAFD.
111e views expressed in this newsletter do not
necessarily represent the views of the organization.

Cutting Edae Deadlines lor future Issues:
Material Due Date
March/April 2005:

January 1, 2005

May/June 2005:

March 1, 2005

July/August 2005:

May 1, 2005

September/October 2005:

July 1, 2005

November/December 2005:

September 1, 2005

January/February 2006:

November 1, 2005

Yes, we know, boring title. However, this new addition to
The Cutting Edge will help keep the membership more
informed as to the progress the SAFD is working toward
with regards to membership benefits, organizational promotion in the industry, and much, much more!

The Cutting Edge wholeheartedly welcomes Julia to the
fray and continues to encourage more individuals to contribute.

ll81I0111I Reoen SthedUIB and QHdHnes I0[2005:
Jan/Feb, July/Aug Editions include PacWest, SE, EC, NE
(deadlines Nov 1 and May 1 respectively)

Mar/Apr, Sept/Oct Editions Include lnt'I, NW, SW
(deadlines Jan 1 and July 1 respectively)

May/June, Nov/Dec Editions include MA, RM, GL
(deadlines March 1 and Sept 1 respectively)

SAFD
1350 E. Flamingo Road, #25
Las Vegas, NV 89119
(800) 659-6579

www.SAFD.org
Co-Editors:

Deb Fialkow
John Tovar

Advisor:

Mike Mahaffey

Send all submissions, comments and questions to:

c·ut(j11gcdge@salcl.0rg

Submissions for the
Mav/June issue
are due March 1st!
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